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TO THE. TEACHER 


N preparing this little book it has been the constant aim to produce something that will in 
terest the pupil since it is recognized nowadays by competent educators everywhere that 
good work can best be secured from the learner by causing him to like the task set before 
him. 

In music this should be particularly easy, as nothing is more universal than the love of 

music. 


The first requisite of any piece of music that is placed before the young student for him to 
learn is that it be easy to comprehend and easy to finger at his stage of advancement; moreover 
it should at least be not disagreeable to his taste. 


A piece or exercise mastered under these conditions will prove to be the strongest incentive 
to further study. 


Bearing these facts in mind, the utmost pains have been taken in selecting, arranging and 
composing the various exercises, studies and pieces which occupy the following pages. 


While the object has been to provide a course of study complete as far as it goes, it is not 
thereby meant that nothing else should be used. Au occasional piece, or even exercise or study, 
not found between the covers of the "school," will do much to stimulate the zeal of the pupil. 


It will be noticed that the book is replete with directions and explanations, but it should 
not be inferred that the functions of the teacher are thereby to be usurped. The text is intended, 
rather, to serve as a reminder to the pupil during the hours of practice and also to make the 
intention of the author clear to the teacher. 


A few remarks on some important points in teaching will not, it is hoped, be considered 
impertinent, since all sincere teachers are glad to have tbeir views confirmed or to gain a new 
idea. 


Too much stress cannot be laid on the importance of “keeping time,” and frequent direc- 
tions will be found on this point. 


While it is necessary for the pupil to “count the time” more or less, neither teacher nor 
pupil should be satished until the piece in hand can be played correctly in time without counting, 
for only then Сап it be certainly known that the pupil thoroughly comprehends the rhythm of the 
music he is playing. 


It will be found a good plan for the teacher to occasional-y play the part for one hand while 
the pupil plays the other, each alternately playing the right and left hand parts. The teacher 
should constantly catechise the pupil in regard to the key time, speed (when far enough سل‎ 
vanced) and all other points which come up from time to lime. 


The teacher will of course insist upon a correct position at the piano and a proper use of 
the fingers, both as regards striking and choice of fingering, seeing to it that the same passage is 
always fingered in the same way. 


The modern plan has been adopted whereby the pupil is taught the use of both clefs at the 
beginning, and, it is believed, without causing any more difficulty than is usually experienced in 
learning by the old method of starting by using the treble clef for both hands. 


THE AUTHOR. 
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RUDIMENTS 


A Brief Explanation of the Rudiments of Music is given, not for study 
but for Occasional Reference. 


NOTES 


In music various signs are used to represent to the eye, and thus to the mind, the different 
properties of musical tones, whether high or low, short or long, etc. The representation of height 
or depth is effected by placing the notes, which stand for length, upon an arrangement of lines and 
spaces called a Staff. This cormststs of five lines placed at an equal distance from each other, and 
drawn horizontally across the page. The notes can be placed on any line, or space between the 
lines, each line and space giving to the note placed thereon a different piteh. 


STAFF 


The length of tones is represented by different characters, which are purely arbitrary. The 
note to which all other notes are compared is called a Whole Note, written thus: o 


À whole note is as long as two half notes, four quarter notes, eight eighth notes, and so on, 
always dividing by two. The following is a table of such notes (only those used in this book). The 
notes in each line are equal to those in every other line; also, each note is equal to two notes in thenext 
line below, four in the next, eight in the next, and so on. 


Whole note o9 


Half notes 2 2 

Quarter notes — e 4 ә 2 
Eighth notes eat ee EET m 
Suh ول حم‎ aes aie loko E 


It should be observed that the eighth and sixteenth notes are obtained by uniting the stems of 
quarter note signs with one and two heavy lines respectively. When a single eighth or sixteenth 
note is required it is written thus: Eighth note J Sixteenth note A 


DOTTED NOTES 


Notes of other value than those above are frequently required. They are obtained in two ways. 
First, by placing a dot after one of the above notes, which increases the length of the note one-half: 


Dotted half note 2 - equals one half and one quarter notes 2 A 
Dotted quarter note А e equals опе quarter and one eighth notes 4 ^ 
Dotted eighth note 1), equals one eighth and one sixteenth notes » А 


TRIPLETS 


Second, by grouping any given kind of notes in three, and placing the figure 3 over or under 
them. In this book only the group obtained by placing the figure 3 over three eighth notes is used, 
3 
thus: J [7 This has the effect of shortening each note so that the three notes occupy only as 
much time as two eighth notes usually occupy. A group of notes like the above is called a Triplet. 
QM n 3 e 5 ۶ 1 » c ` ` 
An eighth note triplet nur is equal to two eighth notes зр or one quarter note 4 
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4 RESTS 


It is often necessary ٥٩ indieate silence during the progress of a piece of music. "This is done 
by means of signs called Rests. They are named in the same manner as notes: whole, half, quarter, 
eighth, etc. Following is a table of rests: 

Whole Rest = below the line. Half Rest 4 above the line. 


Quarter Rest : Eighth Rest * Sixteenth Rest 7 


Any of the above rests can be dotted, thus increasing their length by half: 
Dotted Whole Rest ™- Dotted Half Rest =. 


Dotted Quarter Rest {. Dotted Eighth Rest *. Dotted Sixteenth Rest 7. 


PITCH 
As previously stated, the pitch of notes is determined by their position on the staff. As they 
approach the top of the staff they are higher, the bottom lower, thus: High -o—— 
ө Low: 
CLEFS 


The exact key on the piano, which is indicated by any note, cannot be determined unless there 
ів a clef placed at the beginning of each staff. 


Two clefs are used for the piano, Treble Ф апа 5 — 


The treble clef is generally used for the right hand part, and the bass for the left hand. As stated 
above, this gives each line and space a definite key on the piano. (The white keys only are being 
considered at present. The keys on the piano are named after the first seven letters of the alphabet. 
Arranged on the two staves in the usual way, the notes within the compass of the two staves аге as follows: 


Right Hand M eoo XE = Š 
IU em X) > 
Е F G А 8 c D E 
A G F E D 0 8 4 
Left Hand O П — وه‎ у - = = 


It will be noticed that there are not nearly as many notes given aus there are keys on the piano. 
When more are required, use is made of Leger Lines. 


LEGER LINES 
These are short lines placed above or below the staff: 


— 
amo 
— — — 


| 
ü 


— 


Notes are placed on these lines, and also in the spaces formed by the lines, thus: 


©- 
- ы — < tJ o 
حم‎ ° D = = 
МА”, ٢ . 
ө < © 1 
C D КЕ و‎ A BCID ص‎ ٨٢٨ G 18 (٢ 
at د یي‎ ©- 1 
гә): — ELM 
шу. م يت‎ == ge eA 
= у @- له‎ * 


C р F FG А В С D- Е F G A B С 
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5 


This does not make use of all the keys on the piano, but will show the use of leger lines sufficiently 
well at present. 

The two notes marked thus, x stand for the same key on the piano, viz.: Middle C (see diagram of 
keyboard on page 7). By this it may be inferred the same keys may be indicated in two ways, by 
extending the leger lines down und up in treble and bass cle?s respectively. 


Same notes Same notes 


SHARPS AND FLATS 
Thus far only white keys have been treated of. The use of the black keys is indicated ^y the 
Sharp 1 and the Flat b. The sharp placed before a note means that instead of playing the usual 
white key for that note, the next black key «bove is taken, except where two white keys come together. 
In that case, if it is the lower of these two white keys that 1s sharped, the next white key above is taken. 
The flat indicates that the black key below is to be taken. Where the upper of the two white keys which 
come together is flatted, the next white key below is used. 


(Same key) (Same key) 


° : 
б йр, GC EF S n rt cT ср жод Ен ST CEC 


Eaeh black key is the sharp of the key below, or the flat of the key above. 


| Same key 
b 


GH А 


THE NATURAL 


It is sometimes necessary to neutralize the effect of the flat or sharp. This is done by means ot 
the Natural sign h. Placed before any note it gives it its original value. 


G# G} 


Where certain notes are to be flatted or sharped throughout a whole piece, or a large part thereof, 
the necessary signs are placed at the beginning instead of before each note. By this means all the 
notes of a certain name: a, b, с, etc., are affected whether they happen to be on the same line or space 
as the sign at the beginning, or far above or below. 


e= = 


Еф СЁ FË сї Ch Fa 
s == === == 
p — 
кеу 
Eb Bb Eb Bb Bb Eb 


Rout’s Pleasant Hours (Orig.) - 88 


The naturalis used in the same way to neutralize the effect of previous sharps or flats. 


ét К dicii [rr neutralized که سه‎ 


TIME 


Music is not represented by a heterogeneous collection of notes. The notes are divided into groups 
which have a certain regularity. This is effected by means of the Bar, which is a straight line 
drawn vertically across the staff. By its use the music is divided into Measures. Each measure 
must contain either the same number of notes of a certain kind, or notes which equal such number 
and kind of notes. (Rests here have the same value as notes.) 


In the following, each measure equals every other measure. 


This regularity constitutes the Time of any given piece of music. There are several kinds of 
time: two-four, in which two quarter notes are taken as the standard of measurement; three-four, 
where three quarter notes are used, and so on. It will be easier to make the various kinds of time 
clear to the mind by means of a table, first stating, however, that the kind of time in which a piece 
of music is written is always indicated at the beginning by means of a fraction, the numerator showing 
how many, and the denominator what kind of notes, are taken as the standard of measurement. This 
fraction is called the Time Signature. 


TWO-FOUR TIME 


THREE-FOUR TIME 


SIX-EIGHT TIME 


etc. 


There are other varieties of time, but they are not used in this book and therefore are omitted here. 


| There are many other signs and expressions used in music. А list of those used in this work 
will be found in back of book. Many of the words and expressions are Italian, as that language is 
the aecepted language for musical terins. 
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PRACTICAL EXERCISES 


po oon 


Diagram of Section of Keyboard. 


Middle C. 


Figure 1. 
Hold the hand as in Figure 1, hand and arm quiet, moving 


the fingers from the knuckle joint only. The under part of 
the forearm should be exactly level with the keyboard. With 
fingers curved,play on the finger tips. Do not lift the 
fingers high. To find the right keys, refer to the diagram 
of the keyboard above. 


The fingers are numbered as shown in Figure 2. Тһе thumb on 
each hand is "one? the little finger is “five.” 


e Middle RIGHT HAND 
9 
0 
@ : etc. 
< O @ > E ы E = 
1 2 1 2 


1. Exercise, using above tones in two-four time. Play strictly in time. The teacher counts at 
first for the pupil, then teacher and pupil together, lastly, the pupil alone. Регѕеуеге until the 
example can be played without counting. "The Tempo (time) must not be too slow. A quarter note 
has one count, а half note, two counts. 


Treble Quarter Half RIGHT HAND 
Clef Notes Note 


Count: 4 3 1 2 
The pupil should name the notes (referring to preparatory exercise), and tell the kind all through, 
whether quarter notes or half notes. 
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Preparatory Exercise for No. 2 


Follow directions for Preparatory Exercise for No. f. 


Middle LEFT HAND 
Bass Clef. C n 
ж < < P <> O 
1 2 1 2 


Observe that the C in this example and the C in the one before stand for the same key on the Piano, 


2 Follow directions for No.1. 


LEFT HAND 


Count: f? 2 E ra COS 
Name the notes ind tell what kind, whether quarter or half notes. 
3 It is a good plan to count a measure or two before commencing to play. Name the notes and 
tell what kind, quarter or half notes. How do you count the time? 
R.H. (right Напа.) 


Follow directions and answer questions as in No.3. 
^ үн. (left hand) 


Preparatory Exercise for No. 5 


Introducing a new note and another finger. Keep the hand level and use the fingers as in pre- 
ceding exercises, 


New Note 
, MH (© р 
-@ etc. 
= 3 * لا - لا جه‎ 


Tell all about this exercise. 


Preparatory Exercise for No. 6 
L.H. € B ш 


<r 4 < 
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7 Introduces a new kind of time, viz. : $ or Common time. Count one to each quarter note and two to 
each half note,as heretofore. There are four counts to each measure. 


AEE 
SE SSE реза EZE EY E EH EF? E © E EEN E نس‎ F^ EESEN EE E E HOSP" БЕРЕПН سوه‎ 


Count:1 2 3 4 12 34 etc. 


<> نک تخت قح‎ GD EIE عکسم- کح‎ g a “E ګت‎ 
KES لته‎ == EEE BE EI EN سه‎ es 8 [zc EEE EE 
(жа суг кг EES ESR ED) 


Count:1 2 3 4 123 4elc. 


9 тһе (* at the beginning means Common or 1 time, the same as in Nos.7 and 8. Name the first 
8 4 ) 
two notes. What note is skipped between the first two notes? 


10 Name the first two notes. What note is skipped? Tell about the time. 
3 


Count: 1 2 3 4 etc. 


11 ве very careful of the fourth finger. See that the hand апа wrist remain quiet. 
New note 


F 


15 Name the first note in the second measure ( see Хо. 10). What notes come between the first and 
econd notes in the second measure? 
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10 


16 Name the firsrt note in the second measure (see No.12). What notes come between the first and 
second notes in the second ineasure? 


2 47, 
МЕ مس‎ Б ZT NZ اف غه شب‎ FETT ESS eee SSeS уш هتسه‎ 
os pot ft jt مس‎ 
WAT ESET ESE 


19 Be careful that all the fingers come down firmly on the ends, especially the 5th finger. 


New note 


Ia ET e —97——]‏ )سجن چه 
Icy AS p seg [EST 8 EE‏ 
EA. Emm‏ 


22 Name the first four notes and the notes which come between. 
1 


Before the pupil can play with both hands together,it will be necessary to extend the compass of 
the left hand down to the octave below middle C. 


ӘЗ At the beginning of the third measure, the Ist finger(thumb) takes the place of the 4th finger 
on the G key. 
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24 In the next two exercises both hands play the same melody (an octave apart) at the same time, 
although each hand should be practiced separately at first. Name the left hand notes. 


26 Different part for each hand. Practice first two measures of right hand part, then two measures 
of left hand part, then both hands together. Take up each successive two measures in the same man- 
ner. Also practice each hand separately clear through, and finally both hands clear through. Perse - 
vere until the exercise can be played without an error. Keep strict time. 


28 Whole notes. Observe how many and what kind of notes in the right hand go with the 6 
notes in the left hand. 


Count: 12 3 4 1234 
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Lightly Row 


12 


(It would he а good plan for the pupilto 


29 Practice each hand separately, as in Nos, 26 and 27. 
sing this tune, using the syllable“la” for each note.) 


ТТГ 
lli 
۷٧ t 
5 


, Baby, Sleep 
* A dotted half not 


Slee 
2 


ted half note is therefore, in reality, а three-quarter note. 


e lasts as long us three quarter notes. A dot- 


() Introduces dotted half notes 


3 


é 
t 


Dotted half note 


Dotted half note 


s Here 


31 The notes in either hand which come together must be struck simultaneously. 


dotted half notes. 


Winter I 


Point out the 


в 
е 


vA 
eo 


| 
| 
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32 Point out all the A's in the exercise. 


New note 


Bounding Billows 


33 Point out the A's in this piece. Play first part twice,as indicated by the repeat sign. 


Finger Exercise 


Play firmly and evenly. 


34 


ESE] @ EZ e ee E ee EN لا لص‎ 
С Га E FF а= . 
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Rousseau’s Dream 


es all 


h both hands at once апа practice 
"and" 


al one quarter note. Be sure that you play the eighth not 


Eighth notes. Two eighth notes equ 


5 


the first two measures until the value of the eighth notes is clearly understood. Dispense with the 


alike. Do not make one longer or shorter than another. Begin wit 
in counting as soon as possible. 


3 


H. 
: 


—— —— = - 


1 2 301104 etc. 


Count: 1 2and3 4 


Long Ago 


In the first measure, and later on in the piece, the Ist finger is substituted for the 3rd on the 


Long, 


36 


same key. Do this neatly by passing the thumb(Ist finger) under the 2nd and 3rd just before the 


time to use it. Learn the melody in the right hand thoroughly before attempting both hands togeth- 


er. Count as іп №, 35 


Qu 
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Scale Study 


37 Each hand separately at first. 


New notes 


— - = =-————-- — — —— 


E= سی‎ EF EF 


JE S 


2. WO VEE NECS RES 


OW) لص سم عم‎ EA 


} 
"i" 
LIT] 


Air from Linda di Chamounix 


38 Name the first three notes. How do you count the time for the first two measures? 


Cuckoo, Cukoo 


99 This piece is in 3 time. Notice that a dotted half note makes a whole measure. Point out the 


A 
° 
` 
D 


Jo 8 GEG: 


4 


dotted half notes. 
Count: 1 2 3 
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Study 


40 Be careful that the left wrist does not sink out of position. 


German Song 


In the seventh measure the 2d finger is passed over the Ist, and in measure fifteen the 3rd 
measure 7 


is passed over the Ist in the same way. Keep the hand as quiet as possible in so doing. 


41 


measure 15 


Sad 
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Fox You Have Stolen the Goose 


42 What kind of notes are most of the notes used in this piece? See No. 35. 


2nd over 


ale and Broken Chord Exercise 


` 
/ 


Sc 


Brd over 


Thumb under 


If too difficult, the practice of both hands together may be omitted. 


44 Play slowly, evenly, and firmly, without counting. 


New note 


Ono 


yl 


` 
Play the eight notes evenly. Point out the ОСТ С А 


1٢ 


46 
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Babys Polka 


41  Moderato (neither fast nor slow) Keep strict time. 


bu m „ 


Da Capo al Fine 


) which means “the end” 


) 
) 


Eighth notes 
ighth rests 


Fine 
E 


0 


rter rests 


Quarter notes 


Rests 


48 When either or both hands are silent during any part of a piece of music, the length of such 


) 
Half notes 


Begin at the beginning and play to the word 
Half rests 


Whole note 
Whole rest 


eus NN a 


silence is indicated by one or more rests. Rests are named like notes, thus: (Whole rests are used for 


whole measures of any kind of time 


Over a line 


Under a line 


Keep the time even. 
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Fig.2 
WRIST STROKE 


In this stroke the hand moves loosely from the wrist, the fingers remaining in the curved position. 


Chord Study 


When two or more notes are sounded together th 


are in harmony , if 


ey produce a chord if they 


49 


otherwise, a discord. For the chords use the wrist stroke, as shown above. 
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Ргерагаїогу to No.50 


Keep the wrist level, and strike from the knuckle joints. 


x Same as Bin left hand 


New note for right hand x 


,Folk-Song 
AM I NOT FONDLY THINE OWN? 


See that the left hand part is smooth «nd even. J stands for Forte and means play loudly. 


German Melody 
y a 116 orm. 


t 


two notes are used conected b 


J 


xt 


measure into the ne 


II 


a Allegretto (a little lively.) 


| 
a 


hen a tone extends from one 
The second note is never struck,but simply held. 


: 


50 
* W 


«Same as В in left hand 


Chord Study 


Strike the chords from the wrist, as in No. 49. 


91 
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ish 


ife Let Us Cher! 


L 


In measure 16 occur quarter rests.(See No. 48) 


52 


Tempo di 00186 (in waltz time.) 


Tie (see No.50) 
123 


Count: 
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Birthday March 


OO A Notes and chords marked with a dot аге to struck in a short, detached manner. This kind of 


touch is called staccato. 


Some pieces do not commence on the first count. In such cases it is well to count from one and 


commence to play when the proper count is reached. 


M 
М 


Da Саро al Fine 
(From beginning to end) 


Exercise for Dotted Notes 


Ah! So Pure 
AIR FROM“MARTHA” 


Flotow 


Andante (Slowly) 
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oilent Night, Holy Night 


O4 The eighth notes come midway between the 2 


careful that the quarter notes in 


d and 3d quarter notes in the left hand part. Be 


the left hand are played perfecty even. Count at first, but learn to 


play the piece without counting. 


What does p mean? See No. 53. 


) 


What does this mean? 


Moderato ) 


S 
чә 
$ 
% 
ډه‎ 
ba] 


Count 12and3 


The Key of С 


In this key all the F's are sharped, indicated by the sign $. T 


his means that, instead of playing 
-the white key being omitted. See 


you are to play the next black key above, 


diagram of keyboard, page 7. 


) 


the F key as heretofore 


55 


A EC А дЕ) اوه د رجا‎ EE EE ES FR FEN E ته بح‎ 


Ë وو‎ EN CETUR ES) | MRED دا نع‎ ( SI SS Sse 


Ea! _ EF" SRY bl БЕС ООШ, 


56 Keep the hand level. 
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d Hop, Hop, Hop 


TENDIT — سح‎ 


PE 
BP r пиш 
EEE Oe poen 


x New note for the left hand. 
*Same as D in treble clef. 


== Buy a Broom 


58 Instead of placing a # before every Е, as has been done in the preceding three Nos.,a sharp is 
placed on the F line at the beginning of the piece, thus: @ # st This makes every F into FÉ. 


Allegretto(what does this mean?) o 
4 


What Can the Matter Be? 


99 This piec is inf time; that is, there are six eighth notes in every measure,or some combination of 
notes (or notes and rests) wich is equal to six eighth notes. Six-eight time can be counted in two 
ways, us follows: 


Usually, you count six in slow time and two in quick time. Some pieces in moderate time can be 
counted either way. 


Count: 1 2 3 4 5 6 etc. at first, then, two to each measure as above. 
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E @ >z === E3 


LQ Besa Ga لاس لل‎ EN لصف اسا لا‎ SS rtis 30368) 
fee BOO tbe 


ا 
pues‏ 
A‏ 


New notes 
G 


German Song 


61 Sometimes the key changes during some part of the piece. The four measures, commencing at 
measure nine, are in the key of G. This is shown by the use of the accidental F#.(See below.) 


Allegretto (practice quite slowly at first) Eighth rests.(See No.48.) 


4 
EZS ° £7 ESSE [аныз به‎ E (ШИЛ | I جورع‎ EY Re ee Ge ЧАРЫН gua سه‎ 1 eS Ru ge iT Yo کش‎ 
EEE EEE E EE ES Ҷ ” A. "Д ED اص‎ |) EEN eee لته مت سم‎ SS ETE نک هکم‎ Td "AC 
EE)“ لکن دن لوي‎ eee ېي لق سی سر‎ БШШ ———— es ESS Bees 
EB urhe prie] DA 


[— Ore. 
AN AMF Лаа ed cum 
Clo ER EE AEA ES) [Bl لب‎ ERO Gr Ore ES ES صا‎ E 525552) (RUND اس‎ eee GESSSEESEESEF QD CTUM E 
— | Il = p Г سا سل‎ 


Do not sharp these ۰ 


+ The first 8 sharps this note also. 

*This sharp, because it does not appear in the key signature,is called an“accidental.” It affects 
олу the note before which it is written, as well as all other notes of the same measure. (Flats and 
naturals also are sometimes accidentals, us will be seen later on.) 
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S 


Off She Goe 


? 


ractice the left hand thoroughly 


(P 


Allegro 


a 


The Key Of F 


In this key all the B's are flatted. Instead of playing the B key as heretofore, you are to play the 


3 
: ‚ 
ESTE agetur See 


the white key being omitted. *The sign for this isb. 
"See diagram of keyboard on ppge 7. 


next black key below, 
دنس وا‎ SEZS 
للب-ش للب‎ 


03 
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Long Long Ago 


mu 
"This flat affects the B on the space above the staff as well. 


65 This piece is in the key of F. Instead of placing the flat sign before every В, it is placed on the 
B line at the beginning. This makes all the B's flat. 


yrolese Waltz 


` 


1 


Defore you start, think how fast you are going to play. 


66 


New Note 


| 


The last measure of each part has only two conbts. The 3rd is at the beginning. 


€ 
tpe cr 
TEED E Î aes 
Ew EEF EOS ell VERTO San 
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irginia 


Carry Me Back to Old V 


Allegretto 


Count: 6 


Shells of Ocean 


CHERRY 


Dolce(Sweetly) 


S 
€ 
~ 


Zand 3and 


1 


CA 


4 


*If there are no notes played during an entire measure, this fact is shown by using a whole 


no matter what the time signature may be. 


IL 


rest 


B natural 


all 
M 


at or sharp. It is 


in the same way that sharp signs were used as accidentals in No. 61. 


290 


is called the natural sign. It destroys the effect of any previous fl 


This sign: à 
used here as an “accidental 
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but is used as an extra precaution on accont of the nat- 


* This b sign is not strictly necessary, 


in the preceding measure. 


17 


urals 


ixteenth Notes 
Sixteenth notes are not necessarily quick. They are simply twice as fast as eighths,and four 


5 


ise in 


Exerc 


69 


and very evenly. 


) 


same piece. Practice quite slowly at first 


in the 


) 


times as fast as quarters 


~ 
++ 
e° 
3 
o 
o 


2 etc. 


Afterward 1 


wn 


W 


ړم 


1 


ш‏ | هحم d Z‏ اس لسا 


El 8 aw هسو هت‎ RUND Ey 
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d 


: ° he} 
171717 E 
N š 
13 ~ 
3 
© 
Q 
3 | 
a © © 
; x 
= 
е 
= 
B 
{> < 
= 
= 
= 
+ 
= 
s Шо 
x 
> 
== 
8 | 
1 E | 
| ОА 
rf 
| 2 з= 
2 HL 
n = D 
III x I 
i om 
نھ‎ 
| ' z 
: hi | = 
6 = ass E 
2 bp А = 
Š ° 2 p 
= Е S - 
Ф + LM 5 
E І 3 НЕЕ : E 
5 { M E $ = 
ښک‎ i =; ДЕ E 
لا‎ >> D 
3 1 7 = E 
|| © Б > 
" E) > = € 
بک‎ & E : 
ag = 
= 
e z 
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) 


cially sinooth manner 


is used. When the notes are to be played shorter or more detached than usu- 


e 


Little Kittens Waltz 
73 Wheu it is desired that two or more notes be conuected in an esp 
dot 


slur 


Slur — 
slur 


0 


0 


al, dots are placed over or under them. This manner of playing is called Staccato. Practice L.H. part 


treble clef carefully. ( See also 53A). 


gn ealle 


si 
in 


В 
| 
' 
š 
1 
' 
d 
1 
' { 
| | 
ر‎ 

| 


B 
١ 
i 
| 
i 
0 
ú 
I 
' 
' 
4 
1 
' 
1 


. 
P 
` | 

° z 

. | 

. . \ 


(Left hand in treble clef.) 


Key of G, ЕЁ all through. 
(Left hand in bass clef.) 


y 
و‎ 
يي‎ m 
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*D.C.al Fine 


| 


* D.C. stands for Da Capo, wich means,go back to the beginning and play to word Fine. 


otudy 


Short note on first count, long note commencing between first and second counts. 


14 
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S юры 


0 
ها‎ ESER, EY | 


Annie Laurie 


Affetuoso(with tenderness m and (* mean the same thing. 
Play the slurred passages very smoothly. 
4 


ик лыш اقب‎ KEKE ER 

AER EE KEFT hme iain Hem 

E EE ES (ЫЛ) KEE E E E FE PS Î E KE EE En ER 
pm — - = [dna 


ГШ Шо 489 I E و‎ 
E سيق‎ ee REA RN Bese امد‎ 


Gy ШЕТУ ER as eae = 
GES П EN ween REINER EH EASE ناز‎ nn HEBER EE ASS TEM Eas 
EE SEE BE im E nee GS EE EE اه‎ EES له ص‎ EE EES C3 E 2 EZA 0 E TED EIR 693 


a5 —————— дир ЫЫ‏ تسا 
EP ml‏ 
ANE)‏ کت مت E E‏ 


: mer 
aay اتان‎ B 
ГЕТА ТШТ | 1898, | | NE 
ES БЇК} СОЕ ШС О TE IE اح د‎ (тй RET DE EN E FE ERES ES KS 
| amd | ama | = = 
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Exercise 


Finger 


Play slowly and firmly, with the hands in proper position. Each hand alone at first. 


16 


5 


>= —— ‚= وه‎ ч 


TI 
і 
2 

— d 


Gaily the Troubador 


Allegretto 


Saas sr 


Carnival of Venice 


78 Make the melody more prominent than the accompaniment. 


Allegretto 
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Sweet Home 


, 


Home 


49 Practice each hand alone and perfectly in time. 


play softly. 


Andantino (rather slow). p stands for Piano and means 


— lasts as long as three eighth notes in the left hand. 


*Dotted quarter note 


mf means mezzo- forte (rather loud. 


hth notes in the right hand. 


also eig 


re on, 


dotted quarter notes from he 


* Point out all the 


9 33 4 


1 


= 
a 
© 
o 


ЕТЕ C dH 
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Key of D 


andC. 


— E (as in key of G) 


) 


In this key two notes are sharped 


Exercise introducing CË. 


80 


1 etc. 


Ch? 


Count: 1 


Scale Exercise in D 


80 А Play this exercise as smoothly as possible, and see that there is no break where the thumb is 


or the fingers over. 


passed under, 


| 


nim Ire pr HAY CCEA‏ اه FSA‏ فا Esas;‏ تسا 
L4 ] Se SSF SS Leese‏ 


Chord Exercise 


Where the three notes are struck togehther use the wrist-stroke. See No. 49. 


81 


If the hand is not large enough,omit the lower notes of the chords. 
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In the Moonlight 


NOCTURNE 


J. S. FEARIS 


Andante 


М h 
تب سم يچ" بر‎ EEE a IEEE US @ . 6 aes SS ay PS EI xx pes 


E 


Y [e pe s" TE RES SSS N apa 
په‎ Gees a E ee Ce cem ae ST А се 


Sar gl C 


A 
ee 
= 


| 
: 
i 
1 
l 
I 
| 


LAN р аар шеше гыс 
Ш l wu "um 
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Tin Soldier March 


89 The sign > means to accent the note or chord. 


-yë ro t z ga — FO pua Pe] Р == 
= c MEE ERES iz 
m — Ts 


. . 
ES 


a (8 mr š JE [BERI (РУТ Û A — SEE 0053 
fea oa os سب سه‎ аам H- = : : 
ass = =] Sues ses? 


Д | 
fe ore 
жегу 


= ети; = ا‎ —— Ë — EE Ea Sey === FARE Dasa == ‚гт e = = == 
E EY تسه‎ QUI шшер [Ro شه‎ AED ها‎ FES HED Esa تقو‎ ПШ ЫЛЕ مه غه‎ ОРА ته‎ BS sd وه ته‎ EDI KE 122. ый Сый به‎ ETE. SE 3 
—— ES HEED GEH Ea saam ا‎ SESS SS ڪڪ ا‎ ЕШ саса рап همهم‎ ERN 


r= Ê E Î 
oeo e pe». и w ee... 


= r > 

^9 0- eepe "1999. 

u Gems a s аси ааа еа а x لب‎ cce 
Саада) pong 18) > - Res ګن‎ — mui ٢١ لل —— — سيو‎ m کل‎ EEA ERR kaa با‎ 


= аслар) A تسب‎ ЕЈ FAM 
E = غو‎ 
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Francaise 


Con. moto(with motion — rather fast. Play evenly and smoothly. 


اچ 
Dew 0‏ 
5 


Tm EB aa 
== 


edt 
3| سی‎ 
نيا‎ 


2 


. 
) 
: 

| 


LP... уш umm BE — GE p Ən ШЙ l 


EES b ЕЮ КЕ سم‎ | FREED A A EF اا‎ C SEL ES 89] fr 


Play all the notes under each slur sign( —-) as connectedly as possible. 


Tyrolian Air 


e 
EB 
UE аео ег Z; ss Jm... 


+ 
1 
: 
H 
01 
i 
1 
і 


Moderato 
Key of D (shown by the sharping of every C, rather than by changing the key signature) 


Back to the key of G. 


nil 
GN ° i aN 
МС. ань" 
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Exercise 


86 ACCIDENTAL SHARPS 


ү i 

1 an A COLIT) eS EEE massa EEN Cee EER EEE 

DW) E FEA صصق له عا‎ eee سه‎ CETT سا لسع‎ eee 
2 Й 


AS mcum وم مس‎ FER ЗТ 0 ee cee مسب‎ EEE BE 
U ааа FETE ЕСЕ EER SES DEORUM es EE ees ee بس‎ EEN 
ü Саъ СЕ, ОР" MS Sab BS اسو لع‎ EEE Sse EET مو هته بعصم‎ E 


a саз 
ue oa سه‎ Oo |e a B ad fT ge GER ll En 
Mer | 


И ۹‏ 02 هرس هصح ه Leen ECE‏ سب ې 
° 


ا خد مې =e‏ 
| جحج ور په SC‏ 


3— ma | 
= == 


ы arr s 
ASS IL 9 A” Û E ER БЕЙИ (ША ER ED 
az Ей КЕЛ GS ته اص‎ 


* 


4 5 Г 5 5 
Roots Pleasant Hours (OBE, nr the left hand part of measures 9 & 10 several times for a f inger exercise. 


41 


ime 


Study in Waltz T 


Introducing accidental sharps. 


88 


Y 
1 
8 
: 

| 


8G So Ble E سو‎ eid 
GE | === сш Е) BSS Ss gsl لامعا‎ 


1 


2 


uae? Rp 


[- m ١ اح‎ a EEE es 


Ritardango (gradually slower) 


| 
` 
4 


А tempo(in time. 
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ا امسا es‏ 


Fine 


99 


Study 


Air from Ейхїг of Love 


90 Observe the notes with dots over them (see No. 53A and 7 


Grazioso (gracefully ) 


po 


CIDENTAL FLATS. 


A 


E 
2 


89 Ac 


| 


117 
ا 


) 
1 


€ 
t 


3), and the accented notes(see No.83). 


SÉ _| 


E 


Ee pui) ER БЕЛЕНӘ) ae EB ته‎ 


Allegretto 


Hours (Orig.)-88 


aj) 
Ai 
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Oberon’ 


alf notes inthe left hand must be held throughout the whole measure 


bb 


Barcarolle from 


91 The dotted h 


VON WEBER 


) 
| 
| 
| 


| 
| 
| 
x 


GS) — € EE [= KEE E Rae. eH 
سا‎ 
لف سپسصککعطط سا‎ 


in a singing style) 


( 


Cantabile 


3 


دب 
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وو 


Glockenspiel, from “The Magic Flute 


44 


In measures 2 and 19, the whole hand must be quickly moved between the first and second 


92 


course the fingers cannot be stretched so far. In measure 13 the lower note of 
the chord is struck first,the middle note next, and finally the upper note, each note being 


held when struck until the end of the 3d beat. Measure 14 is played the same way. 


notes, as of 


MOZART 


Allegretto 


Measure 2 


thy 
BN Z. d 


E 
= 
D 
= 
ES 
an 
[sS] 
D 
س‎ 
ج‎ 


Measure 13. 


Measure 19. 


5 
EET ABET BEN „МӘ ЕСИ, rus 
EEE E pua EER (О ЙЕЗЕ A KER | SE سیا‎ 
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Key of Bb 


93 Slowly and evenly. Hold the dotted half notes three full beats. 


KEE E RÎ EA ESSE هع‎ RET 
U ETE EEE ES ERED RE REDE ED KESER ووي‎ REE 


German Song 


96 The notes under each slur sign should be played very smoothly. 
Allegretto 
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Finger Exercise 


97 The right hand part can be fingered two ways. Practice both. Play very evenly, and do not make 


one note londer than another. 


46 


) 


is, they are to be held the full 


s too small: 


+ 


(See No. 73.) 


E EN ER 23221 en === Û BRE ели E E EE E مسج‎ 
ar 1 j T l J. s 


: — اسم‎ — 
). Ist time p, 2nd time znp(Mezzo-piamo—medium) 


I 


(IRISH) 
*Omit upper note if hand i 


Santa Lucia 


temu. asw BEE 


that is 
NEAPOLITAN BOAT SONG 
is fortissimo — very loud. Be sure to observe the eighth rest in measure 8, 


y 
' 
' 
- 


The Rakes of Mallow 


M 


con espressione(with expression 


loud; 
Moderato, 


S is forte 


* These notes with the short line above are to be played Tenuto; 


length of the beat. This is the opposite of Staccato. 
but keep the quarter notes in the left hand regular 


99 
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Triplets 47 


100 A triplet is a group of three notes played in the time of two notes of the same kind. In this ex- 
ercise eighth note triplets are introduced. The three notes of the triplets must be played in one count; 
therefore, as one count equals one quarter note, the three notes of the triplets are in reatity twelfth 
notes. Be very careful to play the three notes of each triplet exactly alike. 


RENE C هور‎ BEES C АШЫЛ = уп, 
ftd 


— s EE ams E 
ere. EA KT) E EF مه‎ DURCH وه‎ FP Eee SS eee 
m..r BA | |a i ٢ =I I اس خه ټوم‎ m 
لا‎ D - we arce fane FT (Б. „шры لص‎ Eg EER ag 


Triplets for the Left Hand 


101 In pieces where a large number of triplets are used is is customary to make only a few at the 
beginning with the figure(" 3 ').Simile means, in a similar manner. 


EF EA مخ‎ CSS Eu E E ea КОШ) 
[ro pu — Lm La 


دس مش 


3 в 
"I WI II aI WMI | هټم || | اق‎ | | j 
= ШЫЙ EF Juss SSS [8 AE [ШЕШ ها د‎ E له‎ EE ШЕШ E Ezz2 Ses) Si SE КЕШ ER که لسع‎ 
ШЕШ ИРР | یا ”= اا س دی ےا‎ | 

P a ال‎ 7 gg aa rpm] 


"s" slt Zp 
اکتا نتا‎ A EE =m] 
эы) په پا‎ 


» 5 
DEA BEDLIS O A По шы] 


S ee‏ — صا اص LER EF o EFT‏ اسم ESSERE SQ‏ سي I‏ خو „АЗЕ‏ ع اس 
ee ete СЕ == 5‏ 
a И aa ss ` amsa s ms ms aa smua‏ 


-— 
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48 


102 This plece introduces both triplets and eighth notes. Be careful to give each their proper value. 


marked TRIO) 


li: = 


7 


D.C.(Commence at beginning and play to Fine, then play part 


1 
| 


play to Fine 


D. C. Go to beginning of piece and 
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° و‎ 49 
Dollies 8 17 
103 Some pieces of music have a few measures at the beginning which serve to prepare for the main 
part of the piece. These measures are called the Introduction. The rit in the introduction and in meas- 
ure 28 stands for Ritardando, which means, to play gradually slower. A tempo means, in time again: 
A Redowa is a Bohemian Dance in $ time, something like a waltz. 


ч Tempo di 6 
INTRODUCTION (in the time of a redowa.) 


MD c -—-— eae SEN aL Geren EEE SS aoe 

Tan Î EZE (ЕСЕД مهه‎ eee Û EER SEE EK A eae = 
л; نل و لل‎ Жө 

Baie. v] 


[) و‎ 
-a m ПШ. ЭШ ٢-٢ s> s... 
Заз e ФУ ms ысу Ee um Ipse КШ E Sear E 
اه عب لن لا‎ ЖР" سه سی‎ ЫЛ E) مه‎ ER ПЕ HERA Des D (БИЛУ БШШ] ES Gast ته‎ ШЫЙ ته‎ МГ ea E Pa ۶ Сі 
)—— لا يللننلل‎ EELS [ER [Г ICD. تر‎ ERE Wa مع‎ ER GE وږو ې‎ (БЕЗ) يچ‎ —— “== == === WEE ПШР TES; ЕДВИН ee, ته‎ шашке | 


; > 1 
А tempo 

1 4 1 1 

2 خر‎ = 2 L] 2 


TET TG هب‎ a EX سور‎ FA ESED EEE ee tn Be... SEs asc E سا‎ ш ¿1 5 
Fa مي وس ئ لت خي‎ eee سم و 228„ تی تنج لست‎ SSES عم )8( ته‎ CENE EEE اع‎ ӘНӘ EDE eee UP ume es . диры ий БЕШЕНЕ В] ER SS. @ | E? 

EE =:===:Z===:===:==:=:=2: 

TETER RESA ETS ас "с> рыз) S баана со EEA Dn eee EE FEZ ass J Bea Sse! 


*Dal segno al Fine (Begin at the sign % found after the introduction.) Go from Fine to the Trio,as 


in No. 102. 
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THIO 


7 
au 


Qu 


xercise In Thirds 


^ 
4 
= 


Ë 


104 When two notes are separated by one line or one 


third" apart. 


t 


snid to bea 


y are 


the 


) 


space 


The wrist-stroke (see N.49) is used in the right hand part. 


اس 


Study 
105 Play very carefully, and try to strike both notes together. 


Fine 


Wrist - stroke. 


stroke. (See Fig. 1 on page 7.) 


e- 


Knuckl 


Wrist - stroke. 


Gf. ERI S, Rae و‎ baer & و رند‎ 


| 
| 
: 
4 
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ightly Row 


L 


106 Watch the left hand,that it keeps the proper position. 


Allegretto 


Canst Thou Count The Stars? 
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Rosa Lee 


Moderato 


Melody 


POLKA (Not too fast.) 


1 2 — EB وا‎ = 


i 
| 
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Exercise In 5 
110 When two notes are separated by two lines and two spaces they are said to be a sixth apart. If you 


со! п any note(in right hand part) to the note above or the note below,as the case may be, count- 
ing each line and each space, you will find that it will always equal six. 


Study 


@ 


Moderato 


FED‏ له E ÇE‏ سسوم eee ES‏ کم 
GEI GT ^‏ ویج El esl ы‏ 


л 2. ml ^ Ll 
А PLI n mi 


Dey зана ол سوه‎ E GSS 4 جسن‎ (ШЫР SLs 1 eww یه‎ : [ml f 
Na lowe AB مهن ماب‎ £ ED AD 40 Se MMSE see DHS < EE ы} PPIP iDance 730 
TIFT ET Î Ê ED Û EH ET) EO . موه‎ ER PAS Se سه‎ E ED ES] تسه‎ ERR لسع‎ [Бей E BBB бый سه سوا له‎ hla — E ER نس‎ E Enn EE 
=e San qea s= Bear i asc Бит ل‎ L 
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Folk Song 


Moderato Hold the notes their full length as far as possible. 


118 


is passed un- 


) 


Ist finger 


the thumb( 


1 


{5 
partly over the 4th, which must be drawn in towads the palm 


between the second and third cou), 


= 
Ф 
ac 
= 
` 
< 
ЕБ 
N بد‎ 
ته ته‎ 
E os مد‎ 
ا‎ o na 
R 
2 а 
په‎ = = 
x 
= 55 
7 2 
ER 
= E. 
са ٠ 
on 
TT 
ZEE 
aN 
nid 
Hrs 
= 
wv Lu. 
پس‎ TO 


In the second measure between the same counts this movement of the fingers is reversed. 


Practice several times in succession. 


115 


laced is held longer 


is р 


Ə The sign ۵م‎ is called a Hold or Pause. A note or rest over which it 


than usual. 


Andante 
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DONIZETTI 


1 | 
* 
o YE amd 
шаш 


Ç 


, 


Lucretia Borgia 


from “ 


1T 


A 


Andante 


116 
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| 


D. C. аі Fine. 


La Cachucha 


118 , , « For these three E#’s the white key for F is used. 


Allegretto 


"i 
i 
M. 
/ 

ih 

it 
ail 
fas 
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JB | 
| ul] | 
e 
м 
v. с II | 
Ru 1 : 
m | 

T il 

il || 

| 
+ 
H 

2 

© 

Ps 

> 

° 

Z. 
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же че == че —— n 


— — — = — r A am 


لل ` 


j| 


— — ———— — — بس 


| | 
m bh AJE 
" и 
E ul «li 8B 
І vil 2 
0 fe 
it 8 
É š T < 8 
| * a 
VEU | ° x 
L| >, Oo 
| ov 
Nah il YA 2 
NI IN c : 
ا‎ T z 
: BER _ III N 


- 
a little faster 


( 


Allegro 


٩ 
u 


سم یس سب لنم n‏ == سا مه سے Re — = ——— e mo‏ 


Pa 


EN Е H RM 
m Wall 

> wA а 
— ч М as 


ount during the rests. 


C 


R.H. 


Re چو‎ Se 
ee RII SE ТЫЫН 


| 
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Song 


S 


1 


Wh 


123 The second and fourth measures of the second part of thi 


ippoorwi 


are marked 8va... This 


s piece 
all the notes in these measures are to he played eight notes (one octave) higher. Take 


at 


s th 
the first note, А in the second measure, and count up eight keys, which will brin 


Do the same with the rest of the notes in the second and fourth measures, and obse 


mean 


ain. 


you to A ag 
rve thai you 


8 


always come to the same letter with which you started. When tha curved line (<<) ends, the follow- 


ing notes are to be played in their regular position. 


See No. 119.) 


.( 


are used in the key of A 


which 


ount the keys 


Se ¢ 


1 should of cour 


i 


(The pup 


Moderato 


| 
N 
1 
| 
1 
1 
1 
" 
a 


- m 


8 £681 
араасаа) 
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: time. 


s in 


Introducing: sixteenth note 


124 


Not too fast 
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Blue- Eyed Mary 


Swabian Dance 


3 
EEEN ` EST 


61 


126 3 time. This is very much like | time, only, instead of counting опе to each quarter note, you 


eount one to each eighth note, or its equivalent. The same piece can be written in 


Allegretto 


2nd time 6 


жеше p موم سي‎ = 
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time. 


AMATUS л T AAA A.A. Ж АЛЫЛ ЛЫ پو مها مس و ممسمه ده مه ممم‎ NAVAS r... . ود وس یی‎ PET NANNA 


62 


Little Playmates Waltz 


The sign means to play 


gradually 


, play 


louder. The sign ———— reversed 


gradually 


121 


softer. 


A.D. 


is omitted the second time.(See No. 102.) 


J 


of A 


The 2nd part, in the key 
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TRIO 


—" aa 


D. C. al Fine. 


Eddies Galop 


128 


gro 


Alle 


EU 


[ M ДЫ 


d 
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Exercise 
129 


Allegretto LOESCHHORN 


ё 
ED £9 a B E عم‎ TE EES SOUS FES لص‎ 
ЕЕЕ) ER)... 79 asss) ЕЗШЕ] اسوه‎ EE 
—_. ——- : 


TO Gi) AAR. De. EU ETT a m— 
OC CE oe ee ee ee Ree E EER eee 
— —— — _ щш ee eee п 


Dotted Eighth and Sixteenth Notes 


190 Just as half notes and quarter notes are increased in length one half by the addition of a dot 
after them (see Nos. 30 and 53), eighth notes may be lengthened one half in the same manner. It so 
often happens that a dotted eighth note is followed by a sixteenth note,that it is desirableto make 
a careful study of this combination. 
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s two. 


afterward 


) 


Dessaur March 


4 


Count four to each measure at first 
Allegro moderato 


*Dotted eighth note. 
131 Keep the left hand part very regular. 
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iet 


Romeo and Jul 


GOUNOD 


Andantino 


* The small notes may be omitted if thought best, and the upper fingering used. 
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Silent Night 


THE DOTTED EIGHTH AND SIXTEENTH IN 6 TIME 


133 The sixteenth notes come midway between the second and third eighth notes of each group of 


three in the left hand part. 


GRUBER 


Andante 
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15е 


Ехегс 


Be. eae EEN ls 
a: 31 11 1934» 


Кык С + 


NB — — — een — 


l ١ 
1 а 
и & Ñ 


Exercise In Triplets 


135 Play the tripleta pefectly smooth.(See No. 100.) 


1 


36 Each hand alone тапу times. 
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137 RIGHT HAND 


BASS‏ اف غه SER E‏ قا 


198 LEFT HAND 


You and I Waltz 


Waltzes are sometimes written in 


Š time 


139 


INTRODUCTION 


a 
i HN 
LE 


ESS "AER ® EEE EEE 


hs lu 
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Chinese Dance 
FROM“CHIMES OF NORMANDY 
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وو 


Allegro 


After D. C. 8va 


1 
1 
1 
J 
B 
„| 


iH 


Old German Waltz 


Moderato 


NA 
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CZERNY 


Allegretto 


WI 

jill || 
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The Limpid Stream 
144 


BURGMÜLLER 


Allegro vivace 
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Purple Pansies 


WALTZ 


J. S. FEARIS 


Copyright, MCMIII, by McKinley Music Co. 
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Play fully 


D.S.al Fine. 


۷ 
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Allegretto 
LOESCHHORN 
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Ë 


Allegretto 0 


و 
E HETE EM‏ نتم EIS‏ صدن Jer TEE Wes‏ 
————" ساسا SS SUED CIIM]‏ متا UJ Ca E == Gem as‏ 
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141 Allegro moderato CZERNY 


UC жын ee E eS 
سب‎ Ej. So =F 
w— sss =й 


pec 5 
тишн Î E] GET EE Ê Î Î E 
кешке EE E" شی‎ EET ال‎ SAS 


— ag 


EEA EE تحت‎ E تت‎ E د‎ E EA FEET E مع‎ EER E377) 
отпеа E F7 стакана] 
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[oer ile жс ий 
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The Young Shepherdess 


Allegretto 


p leggiero sem 
(keep on iv ad 


ee ч Y . 
سک د د‎ ——у—— EXON AEE 
[IN لا‎ H [0 Egg a EE EB V ЕБРР Г 
= شت‎ AÀ 


СУ مهل‎ аг 
ge 
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BURGMÜLLER 
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Minuet in С 


BEETHOVEN 


Moderato 


Heroum. 
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legato 
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Heather Rose 


G. LANGE, Op. 78 


po pe ep | wa 
pepe o. 
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Fragment 


IN DREAMLAND 
151 J. S. FEARIS 


Andante 


L——L Bey Т аі 


в дож e سه‎ ——— -+—— r ——M O وي‎ === 


E Ga‏ داح عم gn fi SS‏ سه نه 
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Sawa mum €—— =s 
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a стт See EET "See ee‏ تحص حر Ке  عصح C he eee‏ 


Copyright, MCMIII,by McKinly Music Co. 
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Old Folks at 6 


THEME WITH VARIATION 


FOSTER 


Andante, con espressione(slowly with feeling.) 
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VARIATION 


aay 
Brew Sa 


Poco animato(A little 
more animated) 


m HN 
OS 7٧ ههد‎ чиш EE EA И] „ай لصا سلطا مسا لصا‎ E7287 =u 
کسه سه اا‎ 1a eee ees = = 
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Un سه‎ 22 ED ES EE حا‎ 1a RENEE jb amma gn cans anco emn a — eS 
AAD Gone === E ESE مدع‎ ESE اص‎ E مه‎ ЗЫ سک‎ EST =i МЕЙ АШЫЙ ОЙЫНАН 
a E E Eî i نه‎ 
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2 1 : 
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la) SS SS SS REED Ea لوو می‎ a 


*'The thumb must be taken away as soon as the note is struck, in order that the same key may be 
used in the right hand part. 


RootS Pleasant Hours (Orig) -88 


Major and Minor Scales with Their Principal Chords 


C Major 
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Accidental 
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Five Sharps-Accidental, F* 
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Major and Minor Scales with Their Principal Chords 


F Major (One Flat) 
B^ Major (Two Flats) 
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Major and Minor Scales with Their Principal Chords 


(Four Flats) 
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F Minor 
B5 Minor 
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s: Musical Terms and Signs Used in This Book 


wecelerando.(acce/.) Increase the speed. 

accent. (> Vor A) A sign to stress or emphasize a note 
or chord. 

accidental. د‎ sharp(#), flat(b) or natural (b) other than 
the key signature. 

adagio. Very slow. 

ad lib. At the pleasure of the performer as regards time 
and expression. 

affetuoso. With feeling. 

agitato. Agitated. 

alfine. To the end. 

allargando. Gradually slower and louder. 

allegretto. Cheerfully and somewhat fast, but slower 
than allegro. 

allegro. Lively; quick. 

al segno. To the sign %. 

andante. In moderate time; somewhat slowly. 

andantino. Slightly slower than andante. 

animato. Animated; lively. 

arpeggio. The notes of a chord played one after another. 

a tempo. In the first or original time. 

bar. A line drawn across the staff to divide the music into 
equal measures. 

bass clef. ‘The clef used for most music written below 
Middle C; also called the F clef. 

brace. The sign used to connect two staves. 

cantabile. In a connected, singing style. 

con. With. 

con espressione. With expression and feeling. 

con moto. With motion; keep up the time without drag - 
ging. 

crescendo. (cresc. or کس‎ ). Play gradually louder. 

da capo. (D. C.) From the beginning. 

da capo al segno. (D.C. al Ж). From the beginning to 
the sign % 

dal segno.(D.S.) From the sign %. 

degree. A line or space of the staff. 

diminuendo. (dim. Or ————).Play gradually softer. 

dolce. Sweetly. 

double bar. Two bar lines, either one light and one heavy, 
to indicate the end of a piece, or two light ones, indicating 
the end of some important part of a piece. 

étude. A piece in the form of a study. 

fine. The end. 

forte. (f). Loud. 

fortissimo, (ff). Very ioud. 

grazioso. Gracefully. 

hold. (©). Hold the note or rest beyond its value. 

legato. Smoothly. 

leger lines. Short lines added above or below the staff for 
noteS beyond its compass. 

leggiero. Light; swift; delicate. 

l.h. Left hand. 
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measure. A section of music or rests between two bar 
lines. 

melody. Anair; tune; a succession of single tones ex- 
pressing a definite motive or idea. 

mezzo. Medium. 

mezzo-forte. (mf). Moderately loud. 

mezZo-piano. (mp). Moderately soft. 

Middle C. The note on the first leger below the treble staff, 
or the first leger line above the bass staff. 

moderato. In moderate time. 

octave. The distance, above or below the staff, from any 
given note to and including the next note of the same 
name. 

phrase mark. Acurved line above or below a group of 
notes, showing that they are to be played connectedly. 

pianissimo. (pp). Very soft. 

piano. (p). Soft. 

piu. More. 

piu allegro. Faster. 

poco. A little; somewhat. 

poco animato. A little animated. 

rallentando. (ra//.) Gradually slower and softer. 

repeat signs. |: | Repeat the music between these signs. 

r.h. Right hand. 

ritardando. (r££.) Gradually slower. 

scale. A series of tones up or down according to certain har- 
monic laws. 

segno. Sign (%). 

simile. The same; used to avoid repetition of signs. 

staccato. Detached; indicated by a dot over or under the 
note. 

Staff. The five lines and four spaces on which notes are 
placed. 

tempo. Time; the speed at which the music isto be played. 

tempo di valse. In waltz time. 

tenuto.(—). Hold the note or chord for the full time. 

tie. A curved line connecting two notes on the same degree 
into one continuous tone. 

treble clef.  Theclef used for most music written 6 
Middle C; also called the G clef. 

triplet. (F 3 lor شا‎ J). Sign fora group of three 
notes to be performed in the time of two or four notes 
of the same kind. 

variation. An arrangement of a melody whereby it is 
changed or elaborated without losing its identity. 


SIGNS 
> V or A accents.. ll: :|| repeat signs. 
% sign. 8va ..... play octave higher. 
ليه‎ crescendo: "sas 1 or 23 ирег 
———— diminuendo. L— use pedal. 


£^ hoid or pause. ~ or —- tie; slur or phrase mark. 


— tenuto. - light staccato. ' or ١ heavy staccato. 
{к= trill. [1 2 ‘Vist and 2nd endings. 
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WORLD FAMOUS MODERN PIANO SELECTIONS 


ELEMENTARY — FIRST & SECOND GRADE — THIRD GRADE — FOURTH & FIFTH GRADE 


ELEMENTARY SELECTIONS 


An unusual variety and character of music carefully edited and fingered. The teaching 
points for which the piece is best suited are indicated at the beginning of each number. Con- 
tains 28 selections comprising 64 pages, including: 


E ngeEewlvaMorningt Bises sinus o NR Hee oa ee Kern The Modest Violeta И ЕСУ Кегп 
jw ss а оТ Kern My, Little: BUDDY ш леу eee ee E Hopkins 
Шей 006 аан Л мылы... шг... Kern Опа Hilltop e tbe ъа РИ Miller 
О Еа е ада Hopkins A Pleasant Visits.5 Moe Ton эе CORN Kern 
ISS OG BEC} لگ‎ e نل‎ e rr Hopkins Sleepy Time! Жз: а EE Hopkins 
inipecdnoem MR Ко. Cor په د‎ ao tA Se Miller TheiSquirrelie O e E a T Hopkins 
JackiendithesBecnstalk а. Le Grande Sunday Morning: Ое Miller 
19011 5 6 ٨٨۳٣66 олн Miller Swords and Gunsa. 922 n nn m Kern 
MGTCHING TC IOINESEINS CC euet ee ee oles Hopkins Tip-a-Ioe- "S NES ee eee Hopkins 
ihe Merry-Go-Round 1... аль wm eb د‎ Miller Trafic; Cop: кк А uae n Hopkins 
homoge ола EHamous Elementary Selections... 5.5.7. 21 EDITUS IER ee es $1.25 


FIRST AND SECOND GRADE SELECTIONS 


Sixty-four pages of invaluable selections for teaching or recreation purposes. All melodious 
and appealing old and new favorites. А partial list of the 67 numbers: 


Атпай March e vo utu = wie ashes die efe o Fearis Jessamine (The) e.e хм UE Powell 
Annie 116 دخ ده ددد‎ Lr Scott Jingle Bells |... >. зуу ол шол Fearis 
Geda Brook Waltz o eee sc clon ses Tt Perry March of the Teddy Bears.................... Fearis 
Dancing in the Moonlight.................... Sawyer Off to the Circus March..................... Sawyer 
11619 001182 Оона Cochran On the: Таке es 0052 003 5s sn ШО De Lancey 
lagi рау Marche К С ز77‎ Fearis Sack Waltz К ccs oot sea e ee Metcalf 
Grasshopper муаш "ts: Cochran Shepherd's Evening Song................... Baldwin 
Happy Farmer Cele وص‎ e ae e ee e Schumann St: Paula Walz... SE Vaas 
Holiday н Мас ЕЕ О ЕУ УУ settle Kimball Violet (The) د‎ E asss Powell 
Huntsmanis Song О eoe erste nets Schumann Wild Flowers Waltz................. ٠٠٠٠۰٠۰۰۰117 


No. 116 World Famous lst and 2nd Grade Selections.... $1.25 


THIRD GRADE SELECTIONS 


Similar in every respect to the first and second grade except that every piece is different and 
one grade higher in difficulty. Contains 34 selections of old and new favorites, invaluable for 
teaching and recreation. Very carefully edited. A few of the titles: 


Beautiful Evening Star—Reverie................Holst Mocking Bird. Mûrch............ 0. NES Mack 
Ghristmas#Bells 5د د سوه دنصه‎ delent tes to Karoly Old’ Mill! Streams: ЖЛ ere E Novelette 
Dance of the Wild Flowers.................. Wenrich Orvetia Waltz a O AE Spencer 
Dolls Dream and Awakening....... . eo oS Oesten Nearer my God to Thee— Variations. ........... Zeiler 
Edelweiss Glide Waltz................... Vaderbeck Pansy Waltz ИСТИТ ИКЕ Fearis 
его دد‎ RETE Lange Soldiers are Coming......................... Spencer 
EBglsSchoob Match eese vue rtr ah Spencer Woodland Waltz ore e R T: .-... Metcalf 
No. 117 World Famous Third Grade Selections.......... $125 


FOURTH AND FIFTH GRADE SELECTIONS 


This collection contains the most popular concert and teaching pieces, both classics and those 
in a lighter vein that have been produced by comparatively recent composers. Arranged in 
a careful and musicianly manner, accurately edited. Contains 23 compositions including: 


Barcarolle (Tales of Hoffmann)............ Offenbach Scarfs Dance Л ск Тс NRI Chaminade 
Con Amoro ооа: .. Beaumont Serenade "Les Millions d'Arlequin"........... Drigo 
Elegie Op 10 е. Massenet Simple Confession (Simple Aveu)............. Thome 
Humoreske (Key of G)...................... Dvorak Souvenir н Mise т NE ee SOC SETS Drdla 
In the Cathedral (Andantino)................ Lemare Intermezzo "Cavalleria Rusticana"......... Mascagni 
LiebestraumniNo د3‎ КОКО csc te secs eens Liszt Menuet a Antique а Р ee Ce Paderewaki 
Hustle o£ Springa nn n... 1... Sinding Berceuse Jocelyn? <. n n оо Godard 


No. 118 World Famous Fourth and Fifth Grade Selections. $1.25 


90 


85€ The Royal Music Library 


85¢ 


u 
Еши 


PIANO SOLOS — FOUR HAND SELECTIONS AND VOCAL FOLIOS 


А remarkably fine collection of piano solos, four hand selections and vocal folios, printed on 
fine paper and well bound to stand considerable handling. Each book is an exceptional value. 


No. 4 Favorite Piano Solos 


А good collection of third grade music: 


Twilight Meditation; Heart Memories; Tootsy Wootsy— 
Dance; Moonlight Serenade; Ping Pong; Bright Star of 
Home; Dance of the Daisies; My Mother's Prayer; Music 
on the Water; Echoes from the Woodland; Cupid's Dance; 
Cuban Serenade; Sweet Daffodils. 


No. 9 Sabbath Meditation at the Piano 


Transcriptions of beautiful sacred pieces. Nothing 
over fourth grade. Contains: 


One Sweetly Solemn Thought—Transcription; Bells at 
Evening; Onward Christian Soldiers; Abide with Me; 
Home Sweet Home: I Know that My Redeemer Liveth; 
Lead Kindly Light; Flee as a Bird; Sweet Hour of Prayer; 
Medley of Sacred Song; Old Hundred; Coronation. 


No. 10 Artist's Album of European Gems 


A fine collection of well known pieces by famous com- 
posers ranging from grade 3 to 5 in difficulty: 


Scarf Dance (Chaminade); Under the Leaves (Thome); 
Rustle of Spring (Sinding); Norwegian Peasant's March 
(Grieg); Spring Song (Mendelssohn); Shepherd Boy 
(Grieg); Evening Star (Tannhauser-Liszt); Conzonetta 
(Hollander); Simple Confession (Thome); Wandering 
Thoughts (Kellogg); New Spring (Lange); Babillage 
(Durand). 


No. 11 Sacred Song Album 


Choice collection of beautiful sacred selections: 


Beyond the Gates of Paradise; Nearer My God to Thee; 
Rock of Ages; The Heavenly Song; Day’s March Nearer 
Home; He Leadeth Me; One Sweetly Solemn Thought; His 
Love Abideth Forever; Lead Kindly Light; Flee as a Bird; 
The Celestial City. 


No. 13 Four Hand Favorites 


A choice collection of piano duets as follows: 


Intermezzo, “Cavalleria Rusticana”; The Flatterer; March 
of the Dwarfs; Bicycle Race Galop; La Czarine (Mazurka 
Russe); Angel Serenade; Seguidilla (Spanish Song); La 
Golondrina (The Swallow). 


No. 18 Little Nimble Fingers 


A very popular collection containing the following 
pretty pieces for children: 


Cedar Brook Waltz; Circus Parade March; Feeding the 
Monkeys Schottische; Peanuts and Pop Corn Two-Step; 
Mr. Lion’s Waltz; Chasing the Butterflies; Dancing in the 
Moonlight Schottische; Dorothy Polka; Frances Waltz; 
Watching the Ball Game March; Waiting for the Mail 
Waltz; Four-Leaf Clover Waltz; Throwing Snow Balls 
March; Jolly Jack Frost March. 


No. 22 Beginner’s Piano Album 
Instructive and melodious selections including: 


Arkansas Traveler; Cowslip Waltz; Holiday March; Wood- 
ruff Waltz; Echo Waltz; Friendship Waltz; Whippoorwill 
Waltz; Watching the Ball Game; Rainbow Waltz; Sweet 
Violet; Home Sweet Home; Barcarolle; (Simple) Bell 
Song; Dancing Dominoes; Little Hawaiian Waltz; Blue 
Bird’s Call Waltz; St. Patrick’s Day. 


No. 21 Pretty Pieces for Little Folks 


Easy grade gems for young players. Contains: 


Cherry Blossoms Waltz; Hide and Seek; Mountain Twilight 
Waltz; In Dreamyville — Reverie; Mark Time March; 
Boating by Moonlight Waltz; Little Hero March; Echo Lul- 
laby; Shamrock Waltz; Wooden Shoe Dance; Cardinal 
March; Mother’s Darling Lullaby; Happy Children’s March. 


No. 23 Celestial Melodies 


Beautiful sacred piano selections: 


Benediction; In the Cathedral; Mount of the Holy Cross; 
Angel Choir; Poem; Bells of the Convent; Silent Night, 
Holy Night; Beautiful Vision; When the Bells at Eve Are 
Calling; Rock of Ages. : 


No. 24 Playtime at the Piano 


Selections for Grades 1 and 2 by W. Otto Miessner, 
noted music educator: 


Contains a few of his original compositions and selections 
from the outstanding classical composers. Excellent for 
teaching and solo playing. 


No. 25 Favorite Duets for Young Players 
One of our best collections of four hand music. Contains: 


My Mama's Waltz; At School March; Holiday March; 
Purple Pansies Waltz; Flower Fairies; Blush Rose Waltz; 
At the Circus March. 


No. 26 Charming Piano Duets 


A choice collection of four hand music. Every piece a 
gem. Nothing over fourth grade. Contains: 
After School—Marceh; Aladdin March; Cinderella Waltz; 
Flag Day March; Mountain Twilight—Waltz; Red Riding 
Hood—Waltz; Snow White Reverie; Swing Waltz, 


No. 27 Happy Moments at the Piano 


A collection of pretty pieces for the piano about second 
and third grade. Contains: 
Apple Tree Swing; Cuckoo Waltz; Ghost Trees; Happy 
Sailor; In Old Seville; Keep Step March; Little Dancing 
Master; Moon Flowers; Pussy Willow; Recess March; 
Sweet Kiss Polka; The Joy of Spring; Tin Soldier March; 
Waitz With Me. 


No. 28 Celebrated Operatic Arias 


A collection of beautiful melodies for the piano from 
well known operas. Contains: 
Bridal Chorus (Lohengrin); Sextette (Lucia); Pilgrim’s 
Chorus (Tannhauser); Intermezzo (Cavalleria Rusticana); 
Miserere (Il Trovatore); Barcarolle (Tales of Hoffman); 
Evening Star (Tannhauser); Minuet (Don Giovanni); 
March (Tannhauser); Easy Fantasies (Martha). 


No. 29 Recreationa] Piano Selections 


Medium difficulty. Suitable for teaching and grand 
for relaxation. Contains: 
Twilight Dreams; Scotland Lassie; Coquetterie; Joy of 


Spring; Bachelor Button; My Mother's Prayer; Colonial 
Days; Blush Rose Waltz; Charioteer March. 


No. 30 Gems of Sacred Song 


Melodious and appealing sacred solos in medium 

range. Appropriate for church and the home. Contains: 
Angels Ever Bright and Fair; Beside Still Waters; Shep- 
herd Divine, I Come; He Leadeth Me; Alone With Jesus; 
More Love to Thee, О Christ!; In Joy Triumphant Praise 
the Lord; In Heavenly Love Abiding; In Thy Hands; 
Whispering Hope. 
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MS KINLEY'S WORLD-FAMOUS 


BIG NOTE 


PIANO PIECES 


BIG NOTE PIANO PIECES — SERIES 1 
CONTENTS Complete Album 0 


AN EARLY MORNING RISE . s: : ‹ : я Carl Wilhelm Kern 
A PLEASANT VISIT . : : : : х ; ; Carl Wilhelm Kern 
A VALENTINE . : А 5 š ғ š : : H. P. Hopkins 
BEE MARCH : Я : А : Я - : C. C. Miller 
GENTLE SPRING WALTZ А : ` А : К R. Streabbog 
MAN IN THE MOON — March . : . А : Elmer Wallace 
MY PAPA'S WALTZ . : : : : : : : R. Streabbog 
PRETTY BIRDS WALTZ . : : Г ° 3 J. Delancey 
PRINCE CHARMING — Reverie . А ; ; š Herbert Le Grand 
TEDDY BEAR WALTZ . 3 ° : 3 š : J. S. Fearis 

THE BRAVE INDIAN . : Š ° : š ; Carl Wilhelm Kern 


THE HAPPY BLACKSMITH . : ` : : : Carl Wilhelm Kern 
TIN SOLDIERS MARCH 


: : ; 5 š J. Delancey 
TIP-A-TOE . : š ; : . : H. P. Hopkins 
WAITING FOR THE MAIL — “Waltz ; : ‘ : Henry S. Sawyer 


BIG NOTE PIANO PIECES — SERIES 2 
CONTENTS Complete Album .75 


AT THE DANCE А Е : з A у 5 : Carl Wilhelm Kern 
EARLY SPRING WALTZ . : З : : : А May Browne 
FELAG DAS MARCH. 6с 

GOOD NIGHT — Reverie . š х = А : Elmer Wallace 
JACK THE GIANT KILLER — Maren А А А Я Herbert Le Grand 
LULLABY WALTZ . А J : š : 5 : Elmer 6 
MY LITTLE PUPPY . š : z : : د‎ i H. P. Hopkins 
MY MAMA'S WALTZ . x à : ; £ : R. Streabbog 
RADIO WALTZ . : А : : 2 š я : May. Browne 
ROVING IN DREAMLAND . Я : à š : Elmer Wallace 


SWORDS AND GUNS Я š ‘ : А Carl Wilhelm Kern 
TAKING A RIDE WITH PAPA -— Waltz А : š : Henry S. Sawyer 
TEDDY BEAR DANCE . : d : : : 3 J. S. Fearis 

THE BOLD SAILOR . З $ ° : Р : З Сагі Wilhelm Kern 
THE MODEST VIOLET . А : Я Р Y : Carl Wilhelm Kern 


McKINLEY PUBLISHERS, INC. 
351 W. 52nd St., New York 19, N. Y. 
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- THESE FINE BOOKS FOR ALL MUSIC LOVERS 


A 
MWGISTTIII I9I—II — — 
وېي‎ —— 
о 
mme 
HARMONIZING MELODIES AT SIGHT 

By George А. Gibbs, Jr. 
يسا‎ - : 
—— Price $1.00 
ليپ‎ —— 24 pages of solid instruction and easy-to-follow charts on improvising, trans- 
FL. — . —  MEMEE position and harmonization in either treble or bass clefs. 
سا‎ 
—E 4-٢ سح‎ 
— 88 MODERN KEYBOARD HARMONY 
a AND IMPROVISATION 

By Joseph Paulson l 
RR Price $1.50 
n Designed to acquire speed in sight reading, skill in improvising and trans- 
о oo posing, and peak professional piano playing style. Ап invaluable book. 
وېي‎ —— 
ېي‎ —— 
СИ“С__ SELF INSTRUCTION IN THE PIANO 
Rs — — By George А. Gibbs, Jr. 
s .— Price $1.00 
— Over 300 visual keyboard illustrations. 60 pages of thorough explanation. 
Positive results can be obtained without a teacher. 
a  — 
m— —— 
т ШШШ FIRST STEPS IN HARMONIZING MELODIES 
i By George A. Gibbs, Jr. 
— Price $1.00 
E A brand new Gibbs book that should be owned by every musician, teacher 
اوي‎ — апа student of music. Explains in plain language harmony, theory and com- 
و‎ position. 

— г KING MUSIC PUBLISHING CORPORATION |! 
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KING ORGAN LIBRARY 


Available For 


CLASSICAL THEMES AT THE ORGAN 
VOLUME 1 
CONTENTS: Amaryllis (Ghys), Andantino (Lemare), Con- 
certo No. 2 (Rachmaninoff), Fantasie Impromptu, etc. 


MARCHING WITH THE ORGAN 
(Mark Laub) 
CONTENTS: America The Beautiful ,American Patrol, 
Aida Grand March, Billboard March, Caisson Song, etc. 


DANCING WITH THE ORGAN 
(Mark Laub) 
CONTENTS: Wonderful For Parties And Home Entertain- 
ment. À Great Collection Of Square Dances, Polkas, etc. 


SOUVENIR ALBUM OF WEDDING MUSIC 
CONTENTS: | Love You Truly, Because, Plaisir D'Amour, 
(Joys Of Love), Liebestraume, (Liszt), etc. 


WALTZING WITH THE ORGAN 
CONTENTS: Amoureuse (Berger), Artist's Life (Strauss), 
Blue Danube Waltz (Strauss), Du Und Du (Strauss), etc. 


SINGING WITH THE ORGAN 
VOLUME 1 
CONTENTS: Dear Old Girl, Bird In A Gilded Cage, Heart 
Of My Heart, Break The News To Mother, etc. 


SWINGING ON A STAR FOR ORGAN 
CONTENTS: Swinging On A Star, Personality, Like Some- 
one In Love, Going My Way, etc. 


ONLY YESTERDAY 
BOOK 1 
CONTENTS: Greensleeves, Bowery, Whispering Hope, 
When You Were Sweet 16, Irish Washerwoman, etc. 


CHRISTMAS AT THE ORGAN 
CONTENTS: Adeste Fideles, O Holy Night, Birthday Of 
A King, Jingle Bells, Silent Night, Star Of The East, etc. 


CATHOLIC HYMNS FOR ORGAN 
CONTENTS: Tantum Ergo, O Salutaris, Holy God We 
Praise Thy Name, etc. 


BALDWIN-CONN-HAMMOND-LOWREY-WURLITZER ORGANS 


CLASSICAL THEMES AT THE ORGAN 
VOLUME 2 
CONTENTS: Concerto In А Minor (Grieg), Concerto No. 
1 (Tschaikowsky), Country Gardens, Finlandia, etc. 


WESTERN AND COUNTRY MUSIC 


AT THE ORGAN 
CONTENTS: Frankie & Johnny, Big Rock Candy Moun- 
tain, Cowboy's Lament, Down In The Valley, etc. 


NEAPOLITAN FAVORITES AT THE ORGAN 
CONTENTS: Santa Lucia, Oh Marie, Come Back To Sor- 
rento, Ciribiribin, Funiculi Funicula, O Sole Mio, etc. 


SUNDAY SCHOOL HYMN-TIME 
CONTENTS: Jesus Loves Me, Holy Holy Holy, Sun Of 
My Soul, O Worship The King, etc. 


HAWAII AT THE ORGAN 
CONTENTS: One, Two, Three, Four, Aloha Oe, Tomi! 
Tomi! (Hula), Hei Blossom, Maui Girl, etc. 


SINGING WITH THE ORGAN 
VOLUME 2 
CONTENTS: Hello Ma Baby, Mandy Lee, Sweet Adeline, 
At А Georgia Camp Meeting, Under Bamboo Tree, etc. 


EASTER AT THE ORGAN 
CONTENTS: The Palms, Jerusalem, Open The Gates Of 
The Temple, Crucifix, Calvary, etc. 


ONLY YESTERDAY 
BOOK 2 
CONTENTS: My Wild lrish Rose, After The Ball, Sweet 
Rosie O'Grady, Yellow Rose Of Texas, etc. 


IRELAND AT THE ORGAN 
CONTENTS: My Wild lrish Rose, lrish Jubilee, Kerry 
Dance, Killarney, Father O'Flynn, Londonberry Air, etc. 


FIESTA AT THE ORGAN 
CONTENTS: La Mattchiche, O Ask Of The Stars, Estrel- 
lita, Cumparsita, Adios Muchachos, El Choclo, etc. 


ON STAGE WITH THE ORGAN 
CONTENTS: One Fine Day, Musetta's Waltz Song, Toy- 
land, Yankee Doodle Boy, Titwillow, etc. 


List Price Each $1.50 


KING MUSIC PUBLISHING CORPORATION 


351 WEST 52nd STREET, NEW YORK 19, N. Y. 
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2 ASK FOR THESE 
THREE OUTSTANDING FOLIOS 


омм, 
v МЕ 4 


FUNDAMENTALLY ARRANGED 
BY 


GEORGE PETERS 


Books 


Songs in C Major hand position سب‎ 


Songs in C & С Major hand position... 2 
PRICE Songs in C-G & F Major Extended hand position... 3 
«35 Songs in СС & F Major thru one octave 4 


lnu. S A) 


THE "CGF" SERIES 


SONGS MADE EASY FOR PIANO 
FUNDAMENTALLY ARRANGED AND METRONOMED BY 
GEORGE PETERS 


A Simple Method To Teach Beginners 
How To Play Songs 


Bk 1 Songs In С Major 
(Within 5 Finger Range) 


: MOMMY, DADDY 1 CAN PLAY THESE 
» w ce E eee EASY PIANO ARRANGEMENTS 
С : Contains: Marines Hymn America The Beau- 
— ek ў LANA ns F Major tiful, March Slav, Liebestroume Artist's Life, 
(Extended Han osition) Unfinished Symphony, Theme Rachmaninoi 
——— Bk 4 Songs In C-G & F Major Concerto, Theme  Tschaikowsky Concerto 
(Thru 2 Octaves) Danube Waves, Finlandia, Fantasie — Im- 
tu (Chopin), Cradle Song (Brahms) 
The Player Is Now Ready To Play Modified Popular Music. Promp : 
These Collections May Be Used As Supplementary Material аш, Don Juan Minuet, Etc. 
With Any Piano. Course, егу Simple Piano Arrangements In The First 6 
List Price 756 Price 60g 


LITTLE MUSIC LOVERS 


NGS, PI , 
so ANO SOLOS, DUETS LITTLE MUSIC LOVERS BOOK 


f eor BOYS ano GIRLS 


4 This 28 раде folio contains catchy songs, 


Piano solos and Piano Duets. Arranged in 
simplified form for children who have gradu- 
ated from the kindergarten of music who like 
to play things of their own choice that will 


8 x 
CLARENCE GASKILL À make practicing a pleasure. 


Retail Price 40c 


@ 


Ссїмтал1 MUSIC PUB, CO. 


БЕЯ 


GET THESE AT yOUR FAVORITE MUSIC SHOP OR WRITE DIRECT TO THE PUBLISHER 


McKINLEY PUBLISHERS, Inc. 351 West 52nd Street, New York 19, N. У. 


TO SIMPLIFY MUSIC READING AT THE PIANO USE 


“ THE SONG AND STORY APPROACH TO PIANO INSTRUCTION" SERIES 
by | 


> 


ELIZABETH COMEAU B.S., A.M. 


Kindergarden thru High School and the Mature Beginner 


BOOK I. Quotation from “PIANO GUILD NOTES "/ NOV. > BEC. 468 CIS 


4 


Dear Mrs. Comeau: Your “ Song and Story Approach To Piano 
Instruction " is as attractive a beginner’s book as I have seen. 


IRL ALLISON* 


*Dr. Allison is the Founder-President of the National Guild of Piano Teachers. 


TUNES ТО TRAIN TEN FINGERS TUNES TO PLAY RIGHT AWAY 
i 


SONG & STORY с 


23" CHRISTMAS CAROLS FOR BEGINNERS 


SONG & STORY approach SONG & STORY approach 


t6-PIANO INSTRUCTION to PIANO INSTRUCTION to PIANO INSTRUC 
eee 
fer carly beginners by ашай eae e ipai COMEAU Per Edition: f # inners, br ELIZABETH CO EAU Ë 


Edited by JOS, ESTELLA й > Edited by JOS. ESTELLA Revised 


D Edited by JOS. ESTELLA 
c » Art Direction by ANN DANN , 


Аң Direction by ANN DANN - 


MET 


со Ая Direction by АЙМ DANN 


published by СЕК MUSIC CORPORATION NEW YORK N. Y 


THE TUNE TRAIN TO PROGRESS 


TUNES FOR TWO HANDS { 


SONG & STO2Y approach 3 


SONG & STORY approach SONG & STORY approach 
to PIANO INSTRUCTION to PIANO INSTRUCTION to PIANO INSTRUCTION 


by ELIZABETH. COMEAU 
VS, AM 


Edited by JOS. ESTELLA 


published by CLEF MUSIC CORPORATION. NEW YORK, М. Y. 


pob'sned by EF MUSIC CORPORATION NEW YORK Wt 


